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DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE 

The small  house Fiske  Kimball designed and b u i l t  t o  be h i s  r e t i r emen t  home a t  
Shack Mountain i s  a pure example of J e f f e r son ian  Classicism, s o  c a r e f u l l y  d e t a i l e d  
t h a t  i t  might e a s i l y  be mistaken as a  work by Je f f e r son  himself.  In sp i r ed  p r imar i ly  
by J e f f e r s o n ' s  des ign  f o r  Farmington, the  house is a  one-story, T-shaped dwell ing 
with t h e  f r o n t  s e c t i o n  i n  the  form of an e longated  octagon. Dominating the  

I composition i s  a  pedimented Tuscan p o r t i c o  with pa i red  stuccoed columns. The 

1 p o r t i c o ' s  e n t a b l a t u r e  is c a r r i e d  around t h e  octagonal  s e c t i o n ,  but  o n l y  a  c o r n i c e  
caps t h e  r e a r  wing. The wa l l s  a r e  b r i ck  l a i d  i n  Flemish bond, and t h e  f r o n t  
s e c t i o n i s  c0vered .by .a  shal low hipped roof sheathed instanding-seam s h e e t  metal.. 

i 
The windows i n  t h e  f r o n t  s e c t i o n  have t r ip le -hung sash  framed'with da rk  green 
s h u t t e r s ,  f e a t u r e s  c h a r a c t e r i s t i c  of J e f f e r s o n i a n  work. The windows i n  t h e  r e a r  wing 

are double-hung. A k i t c h e n  ent rance  on the  south  s i d e  of t h e  rea?  w.ing has  a  Chinese 
l a t t i c e  r a i l i n g .  

The main 'en t rance  t o  the  house, l o c a t e d  under the  p o r t i c o ,  i s ' a  paneled door topped 
by a  t r a c e r i e d  transom and framed by louvred b l inds .  The door opens i n t o  an 
unexpected quarter-round alcove through which one e n t e r s  d i r e c t l y  i n t o  t h e  p a r l o r  

chich occupies  the  nor themend of  t h e  octagon. A corresponding quarter-round 
alcove,  l ead ing  i n t o  t h e  rear-wing c e n t e r  passage, i s  i n  t h e  sou theas t  corner  of  
the p a r l o r .  The p a r l o r  thus  has convex-curved corners  on i t s  south  w a l l ,  curves  t h a t  
frame the  doorway i n t o  t h e  d in ing  room occupying t h e  southern end of t h e  octagon. 

. Both t h e  p a r l o r  and t h e  d in ing  room have f u l l  Tuscan e n t a b l a t u r e s  corresponding i n  
s i z e  with t h e  e x t e r i o r  e n t a b l a t u r e .  These en tab la tu res .p rov ide  t h e  rooms wi th  a  ve ry  

 monumental aspec t  i n  s p i t e  of  t h e i r  r e l a t i v e l y  small  s i z e .  The on ly  f i r e p l a c e  i n  
the house i s  on t h e  e a s t  wal l  of the . .par lor .  I t s  mantel is based on J e f f e r s o n  
d e s i g n s ' a t  the Un ive r s i ty  of V i rg in i a .  The r e a r  wing conta ins  the  k i t c h e n ,  two 
bedrooms, and a  smal l  s tudy,  nonq s f  which has any outs tanding  a r c h i t e c t u r a l  decora t ion .  
Serv ice  a reas  a r e  l o c a t e d  i n  t h e  basement b e n e a t h ' t h e  r e a r  wing. 

Kimball took s p e c i a l  pa ins  wi th  the  s i t i n g  of  t h e  house. He loca ted  i t  a t  t h e  end 
of a  long,  narrow r i d g e ,  and had t h e  approach road fol low up t h e  r i d g e  through t h e  
broods from t h e  south .  The house was pos i t i oned  s o  t h a t  t h e  facade  f a c e s  west 
towards' a  wooded downslope. A c i r c u l a r  d r i v e  was placed 0.n t h e  i n c l i n e  i n  f r o n t .  
Cont ras t ing  with t h e  f o r e s t  on t h e  south  s i d e  of t h e  house i s  a  broad open f i e l d  
on the nor th .  S l o t s  a r e  c u t  through the  t r e e s  framing t h e  f i e l d  i n  o r d e r  t o  open 
up views of  t h e  count rys ide  and d i s t a n t  mountains. While the  f i e l d  is f a i r l y  l e v e l ,  
t'le land t o  the  e a s t  o f  the  house drops o f f  sha rp ly  so t h a t  panoramic views a r e  
obtained of  the nea re r  f i e l d s  and wooded h i l l s ,  as  well  a s  s e c t i o n s  o f  t h e  Rivanna 
River.  Much of t h e  r e a r  s lope  has been t e r r a c e d  by the present  owners; the  t e r r a c e s  
a r e  p lanted  with f lowers ,  f r u i t s ,  and vegetables .  A platform f o r  t h e  house i t s e l f  
i s  provided by the- paved t e r r a c e s  a t  e i t h e r  end of t h e  octagon. Immediately i n  
f r o n t  of t h e  h 0 u s e . i ~  a  l e v e l  grassy  a rea  f ron ted  by a  low r e t a i n i n g  w a l l  broken i n  
t h e  c e n t e r  by b r i ck  s t e p s .  Except f o r  the  a d d i t i o n  of t h e  t e r r a c e d  gardens,  a  sma l l  
swimming pool ,  and a  garden house, Shack Mountain and i t s  adjacent  lands  have 
changed l i t t l e  s i n c e  Kimball ' s  death.  
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. , .. . . 

Shack Mountain i s  r ~ g i r d e r f  a2 t h e  f k i s t  archi?l 'ectural work 'bf Sidney ~ i s k i .  Kimba'll 
(1881-1955), the most noted of  Aner ica ' s  f i r s t  genera t ion  of a r c h i t e c t u r a l  s c h o l a r s .  
The gem-like, J e f f e r son ian - s ty l e  pavilion was b u i l t  1935-36 and was intended t o .  , . .  

be Kimb~all 's  ret.i.rem'ent home. 

Kimball i s  b e s t  remembered f o r  h i s  nu r tu r ing  a  s c h o l a r l y  i n t e r e s t  i n  American .~ 

a r c h i t e c t u r e ,  a s u b j e c t  h i t h e r t o  r a r e l y  given s e r i o u s  cons idera t ion .  H i s  two 
major books, Thomas Je f f e r son ,  Archi tec t  (1916) and Domestic Arch i t ec tu re  of the  
American Colonies and of  t h e  Ear ly  Republic (1922), a r e  landmark works i n  t h e  f i e l d  ---- 
and remain s tandard  r e fe rences  today. I n  the  former, he focused a t t e n t i o n  on one of 
the  most important f a c e t s  of J e f f e r s o n ' s  many-sided genius and marked J e f f e r s o n  as  one 
of  America's most o r i g i n a l  a r c h i t e c t s .  I n  the l a t t e r ,  he provided t h e  f i r s t  
s i ; n i f i can t  genera l  s tudy of e a r l y  American bui ld ings  i n  terms o f  a r c h i t e c t u r a l  
h i s t o r y .  Although t h e s e  works, along wi th  many o t h e r  books and a r t i c l e s ,  e s t a b l i s h e d  
Kimball a s  a  d i s t i n g u i s h e d  a r c h i t e c t u r a l  h i s t o r i a n ,  he exce l led  i n  o t h e r  a r e a s .  
A s  an a r t  h i s t o r i a n  and museum s p e c i a l i s t  he , . du r ing  h i s  many yea r s  a s  d i r e c t o r  
of t h e  Ph i l ade lph ia  Museum, made t h a t  i n s t i f u t i o n ' o n e  o f t h e  l e a d i n g a r t  g a l l e r i e s  
i n  t h e  world. As an educator  he founded t h e  Un ive r s i ty  ,of V i r g i n i a  Schoo1,of 
Archi:eiture and l i t e r  'served a s  chairman of  Ti&? Arts  a t  New YO& i1nivers i ty .  A s  
an a r c h i t e c t  he i s  remembered f o r  the  prodigious Memorial Gymnasium a t  t h e  Un ive r s i ty  
of V i rg in i a  and f o r  h i s  own Shack Mountain. Kimball ' s  i n t e r e s t  i n  American a r c h i -  
t e c t u r e  a l s o  l e d  him t o  become a  pioneer  i n  t h e  f i e l d  of h i s t o r i c  p re se rva t ion , ,  
He emphasized themimpor tance  of r e t a i n i n g  h i s t o r i c  landmarks and r e s t o r i n g  them wi th  

s lho la r ly  accuracy. During h i s  c a r e e r  he was involved wi th  such no tab le  preserva-  
t i o n  p r o j e c t s  as  Monticel lo,  Colonia l  Williamsburg, S t r a t  ford: 'Sall', - ~ u n s t o n  Ha l l ,  
and a  number of  landmarks i n  t h e  National  Park system. . ~ 

Among Kimball ' s  many achievements, Shack Mountain s t ands  o u t  as  t h e  most personal  
express ion  of h i s  t a s t e ' a n d  ideas .  ~ b o v k  a l l ,  it r e f l e c t s  h i s  love  f o r  t h e  simple 
charm and d i g n i t y  of J e f f e r son ian  Class ic i sm,  a  love  achieved through h i s  meticulous 
s tudy of J e f f e r s o n ' s  a r c h i t e c t u r e  e a r l y  i n  h i s  ca ree r .  Kimbal1,even went about  
c r e a t i n g  Shack Mountain i n  much t h e  same manner as  J e f f e r s o n  d i d  wi th  Flonticello.  
He sought a  s i t e  t h a t  would a f f o r d  commanding views of t h e  ro l lk ing  Albemarle country- 
s i d e ,  s e l e c t i n g  t h e  end o f < $  low mountain northwest of C h a r l o t t e s v i l l e .  Like 
J e f f e r s o n ,  he served a s  h i s  own c l i e n t  ( a h a p p y  s i t u a t i o n  f o r  any a r c h i t e c t )  and 
evolved a  design f o r  t h e  house t h a t  would both harmonize and c o n t r a s t  with i t s  
n a t u r a l  s e t t i n g .  

*see con t inua t ion  Sheet #l 
*,5:2, .<:~ 
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VERBALBOUNDARY DESCRIPTION The ac res  compr'.sing the Shack M~unta in  proper ty  a r e  

bounded by a l i n e  beginning on t h e  nor th  s i d e  of S t a t e  Route 657, 2,200 f e e t  due W of 
Ivy  Creek; thence extending 900 f e e t  northeastward p a r a l l e l i n g  t h e  approach road; 
thence extending 300 f e e t  e a s t ;  thence extending approximately 1,500 f e e t  no r theas t  
and then no r th ,  b a s i c a l l y  fol lowing t h e  580-foot contour l i n e ;  thence extending 200 f e e t  
northwest;  thence descending t h e  h i l l  1,000 f e e t  no r th  then 700 f e e t  northwest ( the  
l a t t e r  fol lowing the  p i p e l i n e ) ;  thence extending approximately 5,000 f e e t  southwest 

(See Continuat ion Sheet #2) 
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V i r g i n i a  H i s t o r i c  Landmarks Commission S t a f f  
ORGANIZATION DATE 

V i rg in i a  H i s t o r i c  Landmarks Comju&aa~ . . June 1976 
STREET& N U M B E R  TELEPHONE 

221 Governor S t r e e t  (8041 786-3144 
CITY OR TOWN STATE 

Richmond Vi rz in i a  73719 

 STATE HISTORIC PRESERVATION OFFICER CERTIFICATION 
T H E  EVALUATED SIGNIFICANCE OF THIS PROPERTY WITHIN T H E  STATE IS 

X NATIONAL- STATEX LOCAL - 
As the dcs~gnated State Histortc Preservation Offlcer for the National Hlstortc Preservation Act of 1966 (Public Law89 665) 1 
hereby nornrnate t h e  property for !nclusjon In the National Heglster and certifv that  it has been evaluated according to the 
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I n  h i s  choice of  a  pure ly  Je f f e r son ian  format f o r  Shack Mountain, Kimball wanted 
not  only t o  indulge h i s  f a s c i n a t i o n  wi th  the s t y l e  but  t o  demonstrate t h a t  

I r eg iona l  a r c h i t e c t u r a l  t r a d i t i o n s  could remain v i ab le .  Although he was sympathet ic  
wi th  modern a r t i s t i c  expression,  he was convinced t h a t  a  l o c a l  idiom should be 
maintained f o r  t h e  sake  of  an a r e a ' s  i d e n t i t y .  Shack Mountain i s ,  the re fo re ,  an 
amalgam of  f e a t u r e s  he admired i n  Je f f e r son ' s  oeuvre, i n t e r p r e t e d  i n  an amazingly 
convincing manner. The most obvious source f o r  t h e  p lan  and e l e v a t i o n  i s  Farming- 
ton ,  an elongated octagon f ron ted  by a  Tuscan por t i co .  The shape o f  t h e  p a r l o r ,  
with i t s cu rved  co rne r s ,  i s  a  somewhat f r e e  adap ta t ion  of t h e  classroom of Pav i l ion  
I X  a t  t h e  Un ive r s i ty  o f  Virg in ia .  The o rde r  wi th in  and without  is  based on t h e  &scan 
t h a t  Jef ferson  employed f o r  t h e  colonnades a t  t h e  Univers i ty .  A l l  of  t h e  d e t a i l i n g ,  
t h e  mantel ,  t h e  moldings, windows, e t c . ,  can  be t r aced  t o  J e f f e r s o n  sources  a s  wel l .  

However beholden Shack Mountain i s  t o  J e f f e r s o n ' s  works, the  l u u s e  e x h i b i t s  a  
refinement o f t e n  l ack ing  i n  a u t h e n t i c  specimens. I n  h i s  domestic e x e r c i s e s ,  J e f f e r s o n  
was o f t e n  prone t o  overloading h i s  e x t e r i o r s  wi th  f a v o r i t e  mot i f s  s o  t h a t  h i s  
houses sometimes appear s l i g h t l y  f i n i c k y  wi th  t h e i r  ba lus t r ades ,  Chinese r a i l i n g s ,  
co rn ices ,  l u n e t t e s  and the  l i k e .  Kimball, on t h e  o t h e r  hand, a c t i n g  wi th  r e s t r a i n e d  
profess ional i sm,  d i s t i l l e d  the Je f f e r son  format s o  t h a t  Shack Mountain, though 
diminutive,  i s  a  bold and s o l i d  composition. 

Kimball and h i s  wife  Marie (a d i s t ingu i shed  scho la r  i n  h e r  own r i g h t ) ,  occupied 
Shack Mountain only  dur ing  Christmases and f o r  a  f o r t n i g h t  each June. Though 
intended t o  be t h e i r  r e t i r emen t  home, it never served a s  such, f o r  both  Kimball and 
h i s  wife  d ied  wi th  f i v e  months of each o t h e r  i n  1955, before  they  were a b l e  t o  take up 
permanentresidence i n  Vi rg in i a .  Kimball was even unsuccessful  i n  g i v i n g  t h e  proper ty  
the name of h i s  choice.  He wanted i t  t o  be known as  Tusculum, but  i t  continued t o  
be known by i t s  o r i g i n a l  name der ived  from t h e  Shackelford family,  i ts e a r l y  owners. 
Shack Mountain was w i l l e d  by Kimball t o  t h e  Phi lade lphia  Museum. Having no p a r t i c -  
u l a r  need f o r  t h e  proper ty ,  t h e  museum s o l d  i t  the  same year  t o  Henderson Heyward, 
a  C h a r l o t t e s v i l l e  a r c h i t e c t .  Heyward s o l d  i t  t h e  next  yea r  t o  Mr. and Mrs. W. Bedford 
Moore who mainta in  i t  as  t h e i r  permanent res idence .  
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along t h e  400-foot contour ,  b a s i c a l l y  p a r a l l e l i n g  the  e a s t  bank of Ivy Creek then  
curving south  then  sou theas t  a long west s i d e  of t r e e l i n e  t o  n o r t h  s i d e  of Route 657, 
across  the  approach road and t o  po in t  of o f i g i n .  The boundaries d e l i n e a t e  t h e  100.9- 
ac re  t r a c t  on which Shack Mountain i s  s e t  and encompass a  s lop ing  wooded proper ty  
t h a t  r i g h t l y  complements the  landmark. 

GPO 892 4 5 5  
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